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A

Song

In The
Depth Of
The Galaxies

by
David

Wingrove

(1) Toward the Distorted Mirror

Music and literature: both of them mirrors of their sge.

be comfortably said. Both served in

historical embellish-

ment, poetical incarnation of the zeitgeist. A careful

comparative study of these two forms over the last six

hundnd reerawosld show cluacly tild) complek S¥Tit{Rds-
they

e o ints gl

And why state the above if I were not now going to illus-
trate how this situation no longer exist:

Music, like literature and art, consists of many strata.
I state the obvious, but sometimes that is necessary.
Within this small (small?) genre of sf there is a
diversity unparallelled elsewhere. But what impression
os ouk have of 1¢? Doctor Who, Space 1089, Dan
hn. Noadbérs, Rorkets abd Bobotal The:betinc-istormed
Orwell
Perry Rhodent shell is
$he okx, #mé ties don's Bother to Taek Kb whet is wmdwi:
neath the shell. 1light orchestral, trad. jazz
that 1s the sheil of coatesporary music. And how doss
this relte to sf? Ahah, I return to my first statement,
mirrors of the age, for in sf we have finally a literature
thet avtempte 5. Took beyerid 169 afe; to Sxtrapalits ind
gosnidas dltamatin 1s a distorted mirror, if you
like, not scaj nn. the limitations of this
present, now seeking something else in the reflection,
omething & tive, some aspect of transition. However,
ry recently it was most noticesble that there was
R0 movement within music that parallelled this situation.
I can propound several of =y own theories as to why this
should be 8o, but they can all be condensed into one
simple factor: technology. Until the last ten years
there had been very little radical change in musical
instrumentation, and within the last decade, as in 50
many other fields, this has been rectified to the point
that ome man can take the place of an orchestra, (and
play a damn sight louder, too!) one instrument can repro-

Hawkwind, the Grateful Dead and Da
then you've heard of some of The

conceivable sound, and a computer c:
"

achieve the parallel result.
the absence fpr so long of an atroriaibes musicst

And where do we find this fora?

Certainly not in the BBC's Radio Workshop, mor
(heaven help us!) on a re-issued copy of e

Tornados' "Telstar”. Grab the headphones and a te
apcan wa'IT hoeis- the ShTt 364 008 ShEE'S Wit

(41) A Satisfactory Medium

Jazz failed to provide a satisfactory medium for sf-
orientated music primarily because it was a dionysian

spirit of the genre
with tie isolate d,
technological with the fan Soatamporary rodk
Miria (406 T 4o vk weda al) mok Bit, oh aveh
than perhaps S - 10 % of rock) 5 by taiini

ideas and imagery of sf as its currency and
Sieesy geatuitar & Wobs boly o€ Tusts Ehet mst Ss
considered alongside the literary, artistic and
cinemstic offerings vhes evalussing what of is at
present. names may be familiar, others
ompletaly allen to the everses of fam (sad'1 hope
none of you out there are average). One fact is
certain, howe; t of the musicians seri ously
arn far more than the

Yet little is known or
within sf circles.

heard of thes

Tf 1 utter a few names such as

Pink Floya,

Peter Hammill and Ason Duul, Can and Magma
High Tide. The list is much longer.
is impregnated with sf references to the
Tta semasiology 16 HMuticsl v shat of af (fiatesy
or fiction). What follows is only a brief susmary
of a few examples of a far wider range of musical
offerings that originate from within sf and are much
concerned with topics that are the constant diet
of the sf writer.

(411) The Aerosol.Grey Machine
If gothic literature has its counterpart, in music,
1¢ 12 1a the work of Detar Kamal), individually

t of the group, Van Der Graaf Generato
it b andd o conatrtutly, svasiy
the concerns of the sf writer and thy

of disillusioned love and religious condemnation -
wic 50 does not concern us for the purposes of
this specialised resuse.

The 1970 album The L
contained two sony
as st:

of steel;
geal:

“Flame

sucks between the balls
nothing moves, 11 e

the air 1t
Look at the flase if you want to,
hear the sharp crack of the fi
ssell the brief vapour of ozone,
feel static motion!

The words are from "What would Robert hi
and the reference is direct (to R. J. Van der Graaf
use of instruments
and Hammill's distorted vocal style (the distortion




physical and not technical) that complete this vision

. The
electric organ and
phone makes for disturbing listening.
is threatening, hinting at overvhelsin
and thes 1 into open hostility.
could not have been achieved without
developments in instruseatation of the last decade.

Nore blatant is "After the Flood” which describes

Smimicaliy nd 1yrieally) the spacatrptic dem
Mankind as a nuclear war rages polar ice-caps

SOAR i Enprutons effuet e savest: 0 1k bl L

It is si But the simplicity marks this down

Riiaate neisomes souk.. Mhare 18 oven & SowD BT

bathotic humour

"The final man is very small,
plungim in for his final bathe

Again - and like all of Hammil1/VDG's music, it is mot
The central riff, with its atonal
discom 1 ting effect, followed immediately
unforgettable prophesy of “total amnihil-
It is poverful stuff, capturing the grandeur
rebelaing superiority of mature and emphasising
the frailty of Man.

On their third albus H To He, Who A= The Only One, Hammill
et out to write a specifically sf piece. The result
oneers Over C*, a chilling tale of how the first

marvellous example of sf poetry.
extract:

Here is a brief

T2 an thalnat ome; £ o the:oae: you farr, 3
up into space, or stayed where I was,

an
ot T plac

The whole conception is perfect. The music emphasi:
the isolation, the emptiness, the fear and the confusion.
Again there are the atonal riffs, a trademark of VDGG,
and when the music stops there is Hammill's voice

alone in the void, intimidating and shrill.

Another albus, another song. On Pawn Hes

of control” is soberingly like the futures visualised
by writers such as Brusner. But is is a song with

hope::

TCovards. sre they who rus taduy, the fight {s beriamizg -

o war with knives, fight with ot emmings can
ach nothing."

0a bia solo albums Hemsil), tands to prodice o mueh
richer, if less straightforward, tabl sor

Red
The third of these powerful solo efforts is
"Gog and Magog (In Bromine Chasbers)” on the In Casers
album, which attespts to relate God to Evil, Good to
the Devil and Heaven to Hell. Here I am perhaps stray-
ing from direct sf references (i.e. there are no
Serserk rbots, sltersste wrlds, spece ships o Iittle

one
tablished
nre.

would evaluate a marginally sf story by an
8t writer; in terms of its relationship to fie

an the lost one.

vy

On A Sailing Ship To Nowhere

however, but wh
pirt, dethe; kaian shit) ot the
musicians making use of ew implements of

oo, Y08 sxe sicellent wnd well-disciplined
musicians. So too are Yes, King Crimson, Magma and
Pink Floyd. It must therefore be said immediately
that without the oral punctuation supplied by th
newly-developed intruments, the lyrics could seem
rather trite, even banal.

And 80 1 come to Yes, who are, in my opinion, the
best of the musicians I shall discuss, though not
Jerhons chb. 15wt guagly Likitusend it (nisivad
n their music this condition of the musical
muulun[ the lyrical is developed to a fine art:

Testerdey, 4 sorning saile spon your face
Coamtrta, yalace; moraieg. €iory, ses tae bumes
11ing ship to nowhere, leaving anyplace.

change to winter, yours is no disgrace

An excerpt from the post-holocaust somg "Yours Is No

Disgrave” on their Yes Albus. fes can be obscure

lyrically and yet there is never anmy doubt of the

The music 1ifts the words &

Through tracks like "Astral

urs Is No Disgrace”, "Starship Trooper",
‘The Gates of Delirius” thes

entless course, undertaking to illust-
rate the mvnunt by man towards a higher state

o e. In their philosophy the individual
Ry be trail but never umikpertent, the species ften
in error but never, ultimately, less than sublis
Theirs is an optimistic view in direct contrast to
¥DGG's dystopian visions

Jon Anderson, their singer and lyricist, adsits to the
influence of the writer, T. Lobsang Rampa, and

the abstruse wording of the last three albums is
certainly evidence of this influence.
inhabita fantasy reals of the spirit, a mystic wonder-
land linked tenuously by their imagi:
choice of Roger Dean s the illustrator of their albuss
is only part of this overall pattern (see SPM, vol 1,
50 11 and vol 3, no 3 on Dean Of all their
songs/pieces, the most directly associated with st
Latuearehis 2voopes” ou The Vau diban, 15 13 & peneiti
place of work with e remeies 4 Redaid
ook :

“Sister Bugler, flying high above,
Shining wings, onward to the sun.

Plartiae i, WildRTaa, s ide
build-up, convincingly evo) dhsas o2 aialie:
loag spacashis tuusdering throu‘h oa yota, wkies
and Van Vogtian. e, tas Shasetel,
doseddlag oitas choeds iny it i gular

ence of the drus produce a spine-tingling
bbbt ool Sl o PRSESY

mora sitls, 1150 lans gresdion
-

S\ iknariad heneacic aa VA1t K trmoaruine
dyntopt. the musical prosentation of t
{Avas by Juk wiken 3¢ vers: bard v seject axther thetr
emotional or intellectual 1. Personally I am




sooptical af Dropias (amd weuidait wust:cas 1t you pave
1t t 11 they played music of a comparative
staaderd it day and every day I think I could easily
succusb.

And Yes t111 improving, still exploring their
fantastic reals. Relayer, their last albua (at time
of writing), and its major piece "The Gates Of Delirius",

spirit. As in all important sf they
of the mundane world cutside of its natural paraseters
and by strippisg it of its secular trappings highlight
its failings and its marvels:

"Soon, Oh soon the 1ij
Ours to shape for all time, ours the right.
The sun will lead us

Our reason to be here..."

(v) The Fight's Between The Blue You Once Knew

is u vhole tangential off-shoot of sf-orientated
rock at which I have only the time (and inclination -
it's a deep diversion) to hint at in this summary,
that 1
Sedlontai Sor thiarmenTae Muhio? farmen oot istoerasy
music is of this nature, and it is, in itself, a
growing wub-culture. Alas that the originators of
this highly imaginative hybrid are no longer with us
or, should I say, they are but their inte;
the vision has withered and died. Pink Floyd astonished
the complacent musical world in 1967 with an album that
combined fantasy, sf and children's songs in a magical
way. The Piper At The Gates Of Dawn 1y s
chapter-title from The Wind In The Willows) presented
Domine", “Iaterstellar Overdrive", "Matilda
Mother” and "Chapter 24". The music was pregnant with
the hollow thunder of drums and the
Then, in 1968, they produced
22 even better offering with A ful Of Secret;
magical but more mystical. Besides e Thie e
e R
Set

s
=
H
H
-

(Listen to

" on their live
albus.) A promising debut hinted at bette:

things to come, and the promise was at first fulfilled.

“The Narrow Way" om (with the live versions

of their earlier works), "Cirrus Minor" on More and

e

the
losviag caly the Midiasiness of techalually
nrlut Albins: ek 5 heik Bow Ot

are

nt:
beiag the ouly. partormars of this manar of mubic fo
have wider, commercial audience.

(vi) Sunrise In The Third Systes

Tangerine cked up the threads
sppeared to have discarded with A S
and in 1970 and 1971 produced

Pink Floyd
£ul_of Secre:

two crude but interesting

Alpba Contauri.
Their music mathematically,

writing their
cosbining electronic and matural sounds to fors a
haunting texture. ia Centauri is heavily biased

towards sf. The title track and the two smaller pieces,
“Sunrise In The Third Systes” and "Fly Aud Collision of

from afar), majestic organ chords and wistful choir,
18 met tepressive sad s 4 good sxample of what this
type of music an aspire to. Five

appeared to date: Zist (1972), Atem (1973), ’ludn
(1974), Rubycon (1975) and Ricochet (1975). With

Pisedra they resched u high stasdard in both pergoes:
an tion, blending electronic tone

with near p-rueuum Tangerine Dreas, and proil

ence and the repetitive sature of much of the music

draws one into the music such more than could other-

be achieved with words. It is beautiful, peace-
lex; -

o

thts aida-allay, Mok are ia & siols vealth ot

Zusic there 1f you are willing to seek it out:
Guru Guru, Clustes

u,
Tt ot et

deserve a menti: g
t the wheat within this sub-genre.

(vi1) A Short Stop At The .

And whilst atill on the subject of German music,
tently touched upon sf themes

Sirteomeeartatsly, dviinion
an but rather
1t m-mny o) st prgics Tamsin 108 thate etk

played and imagin iy it T lyrics bovever

were replete with images like the best af poetry.
“Archangels Thunderbird" on Yeti is a good example
of this:

"Rent a destroyer and sail to Cape Up
There lives a lion, and they call his love

There is no other way to do it, but a hole in the wan
Shocked corridor, standing. People with their eyes in

It is a covert relationship that is strengthened
by their choice of titles and the susical iaterpret-
ation ("Halluzination Guillotine”, "Fl
anti-atrcraft Alars”, "Pale Gallery”, "Cerberus").

fully-integraged album of space rock” was their comment.

In particular the track "Restless Skylight Transistor

Child", with its assimilation of electronics and subtle
o, s B

Sehool o asie and 1ae Taeglaation
inherent in the more avant-garde sf postry. Unfortunately,
like Pink Floyd before them technical accomplishment
began to outwelgh the vitality of the vision. After

y becane polished and mellowed. The sf-

Telatad tracka I3 sppmarad: “Dastach Neps

“Wolf City Lker's
cn W1t Chay (1978), Apoesiyeis Bore
(1973), But the spirit was dying and the captivating
imagery with 1t. "Apocalyptic Bore
it all. When 1t 1s all perfect and there is
left to achieve, vhes lite gives 311 und dants

mediocre it could hardly be credited that it
was the same band. Perhaps it is hard to sustain

work, and society-as-it-is.)

Can, 1ike Ason Duul II, began by producing a very
vy, rhythmically-based music, but unlike Amon Duul




o it maintained that feel and left harsony as &
dary consideration. Their first albus, Monster Movie,
Teleased in Britain fn 1065, was the first revoluticsary

produce u body of music which is constantly surprising
d Vit B lo it Wosing (aeed. . Thely

being didactic. They were fun. They were icosoclastic.
They made their points. But sgain, the inspiration
that rly tracks like "Let's Make The Water Turn
Black” such a joy to listen to, waned rapidly and
vanished completely after a very few years.

What the Mothers were doing in America was being achieved

rain mman. their organist,
this training often

the mushroom
head.
I was born and 1 was dead.

aw the mushroom head. When I s:

Wnen 1

1 was born and 1 vas dead.

(vii1) Brief Mention:

Tin yast mafontly oAintoctiniatell fock Smels Nas Toen
roduced in the last seven or eight years. I have

period the opportunities have been
imaginative (or bizarre, if you like) musicians to put
onto record a far wider range of peroccupations than ever
before. S1 is & literature of change and imnovation.
Young people welcome change and inmovation.

industry is currently dominated by young people. Put
those three factors together and you have another possible

witnessing. In its extreme ci
wkwing

attain cult status, but
it has not touched, even if only briefly. Roxy Music,

a commercial band if ever there was one, have produced
songs which are good sf besides being vivid descriptions
of the more bizarre off-shoots of conts ry life.

A good example is found in the lyrics of "In Every Dream
Home A Heartache":

"I bought you mail order, my plain-vrapper baby.
Your skin is like vinyl. The perfect companion.
De-luxe and de-lightful. Inflatable doll

My Tole is to serve you. Disposable darling,
Can't throw you away now ..."

Crosby, §tills Nash and Young were affected enough to
write "Wooden Ships”, a post-holocaust song of poetic
Seanty, 4 Soil Yousy daXiverd u classto eithAstar the
GoldR dabbled with the genre, but without any
e ouiaae and produced tracks like "The Future
Rides Tes Tace™and "Back Tato Toe Future”, although
their spin-off band, The Neutroms, are a better bet with
The late Jimi Hendrix

their first album Black Hole Star.

re You Exper-
“(h Moraan 1 Should Turn To Bey" and
"Night Bird Flying". Electric Ladyland is his grand off-
this discussion, however, where Hendrix us
ive musical
style in an entertaining and instructive admixture.
In 1966 and 67, The Mothers of Invention under the
guidance of Frank Zappa were writing lyrics that were
more sf than the most outrageous offerings of the most
extreme “new wave: ums. t and We're
Only In It For The Money used the si-angle of extrapolating
a situation to its extreme. Son
Police" and "Return of the Son of Monster Magnet' with
their deliberately banal renderings succeeded without

zany, but no 1 al, is the album Journey To
n. Centre Of The Eye by Nektar (a British band living

Germany). This is science fiction of the fifties
e TS b Iat oS e s, Sasits
recognised from its trite words and Perry Rhodan
theme. It a6 65,56 hatred due Viik the
ssiatin of (s anliter sbmmte it A4 Jui
susic played ben
fiction. (I can't even term it sf,
fortunately
by the Danish group Day of Phoenix.

Yl duuichey 6 the Canire ot Tia' Eve/both

musically and lyrically Ty satisfy-
It

Day of Phoenix emphasise a duality of
it over-
stratches ftsalf musically, but them the msle
omplex and they handle 1t vail i1 tupartectly.
hllhly textured and manages to
T Tas) nast pecpis will et 1k P8 %8
first hearing, but it grows on you:

is Malzberg.

s
It 18

"Nusberless faces of dusbfounded people
That carry the coffin the size of a matchbox.

Their red, bloodshot eyes can't believe what they see
The ground heaves - embraces the casket
You're witnessing your mind's funeral.

Swtle, almost classical strains lead into boisterous,
unsympathetic chordal s with excellent control.
Music and words are one, unlike 1
Tecommend this if you can find it.

Another surprising albus is An Electric Storm vy it
The concept of White Noise came S
)

and the s
ronics 45 sxcellent for fes Hiae (19993,
The peyel bological thriller, "The Visitation" ressers
the timid

and
tuarn 29 eome exsslient musie lhreu[hunt The aibun,

ntioned track plays like Walpurgis Night,
with unc- of an "exorcist" nature and chillingly
distorted vocal

"Young girl with roses in her eyes

Her lover's not asleep hs

This is a good example of what the BEC could have
produced with a little imagination and a little 1
catering to the lowest common denominator. Well worth
a few listening:

Avother paiatully asive offering is Mythos by Mythos.
The music is good but the lyrics to the large sf
track 'Eltyclaudu Terrae” are poorly copied from
Arthur C. Clarke (or one of his imitators - it sounds
third hand and lacking inspiration). A slush-pile
Sjes. Tty are Mat wiin hao cutl oot e nn,
Rhodomontade and let the music provide tl

T have often heard it said that good sf only rates that



SRR AL S L M VO, 18 e
same criteria were to be applied to sf mus t
Tkeratuig, e Giere s Poisiviy ma sasess for WNEI:
ing Captain Beefheart And The Magic Band in this article
except to dismiss them. But that I camnot do. The Magic
Band are probably the least accessible musicians this
'side of John Cage (the composer of four-minute tracks
consisting of silence). The best description of their
wos b SooalL s Saceipted iatdhyr. You fava
the impression that all five ing

e Ta the studio, wad sach plapiag 8 differast

I smpiatn il et o

oo 4y tiiiukton bert of Toa Magle Band's Trous Nesk

Replica. Easy listening it is not; S come

Acsmnte: St{A\i1a0ot:4f sbalidintl ink {diasa it iiat Toug:
reco:

. Ny

t Man Bee", "The Blimp", “Steal Softly Thru

and others. The lyrics verge on pure surreali

as on "Dachau Blues") achingly
rded

favourite is "The Blimp" with its fanatical comsentary
of a starship landing:

ORISR MO oAt e, LU AIIRORE S S
The mother ship, the mother ship's the
look up 1 the sky!

Tacve's o starship up: skead

They are the exception that proves th but then
they sound (and look!) as if they nn(nned & ot
planet.

High Tide produced an albus called Sea Shanties in 1969

for what it promised in the future.

but it was hardly
Bigh Tide,

itaid 5 Inagh oxowpy &1 1he sSpEoistes Cine:

"To laugh before the given time, is his only crime..."

pleads the defence lawyer. The singe-idea-short-story

transterred to record, and one of the b

But they tend to be very heavy
in 1971 no one h

One album is not, adamittedly, bv-r-u:h but

it is worth noting that when High Tide toured wi

Hawkwind they were considered by far the better S

My opinion is that they got it right first time and

no one was ready for it

Which is as good an introduction to the Hawk Lords as any..

(4x) This Is Your Captain Speaking...Your Captain is Dead.

Ladbroke Grove has something of a reputation in the sf
field as a stomping ground of young "artists’ with
bizarre ideas to share. 1In 1970 & group of wandering
musicians found @ focal point in a project called
HRerkstadey plaging tvon cqncaria) i aoppertiog 1iftie-
known Theirs was a music of fixed, nal
Thytane, overlaid by a decorative layer of ll-utrmuc
sound. was unusual and innovative. t albus,
Havkwind made an impression and they became a iyl
‘band, specialising in 15 Suela'at S Lindigpdcd 4t
-pu against institutionalised
ace

T their Bypnotic use of rhythm, ltrobolevplc n‘nn

ing and dance achieved this effect.
1ive is one of the few purely sf sens:
experienced (many times.

to them as an insult to my imagination - and alvays
with great satisfaction).

"I am the centre of the universe
The wind of time is blowing through me
And 1t's all moving relative to me

d

“Master of The Universe", the song from which tl
above lyrics are taken, became the focal point of
the "audio-visual concept” they
Musically they were criticised
22 Relng vifva roch-med-rallize, lingiag demparstily
10 a gimmick. The "gimmick” was sf. With In Search
Igecks atgictie urt it W
Ppackaging) called "The Hawkwind Log" 1s a thought-
provoking docusent, excellently (and n—nnuly)
illustrated, with much of the material presented
. their lyricist/vocalist. The
rth, through-

out toying with time and distance

Rilcn. el ond scatimts. CHRIEION LA D pramait
the logical progression and the production
of 5 "Bt single, ~Silver Machine" (Top Of the Pops -
1 almost fell out of my chair!) and another “"pure”
=% altemporent Pasol Latido, etlenced the Ruockers.
T memorable tracks on the albus, "Brainstors”,
‘Lord Of Light” and “Time We Left
tos are b

possessing all the best qualiti
escapisa, and developing a
the Jerry Corneiius mythos.
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Field hand dropping the hoe, left it out there It began with an album entitled Trespass, containing
Lost it somewhere, getting out of Lambertland fast. tracks like "Stagnation” and "The Knife", definite

landing AERck paiuing WEEK Gbulons
tor

There is no attempt to explain and the enigma gives the optimism, lulling melodies with stomping aggre
piece an additional dimension that even the excellent e Bastaas Dok WhA0h So11o0ed e the e ARy aiben
musicianship of this Finnish group could not provide. of its kind, a beautiful tapestry of Tantasi a1
observations and black = itle track teils
Grateful Dead are another group that possess a reputation the story of Henry Hamilton-Sayth minor (8), who ha
in excess of their production of sf music. Dark Star is his head removed by the croguet mallet of his young

a masterpiece of its kind, but one swallow... Their friend Cynthia. Two weeks later she discovers the
preoccupation with country and western music is the com- musical box in bis room and lifts the 1 Henry
Plete antithesis of every other group or artist in this returns in child's form, but as the music plays
piece. Sf and pleasant country-rock are somewhat incongru-  ("0ld King Cole”) he ages rapidly and though he still
ous. Their supposed link with sf appears more a publicity has a child's untrained mind he suffers a lifetime's

desire: tries to fulfill his "romantic desire”
with Cynthia but Nanny (entering on cue) hurls

musical box at him, destroying both. This i3 a typical
1f good example of Genesis® work. same

albus is the incredible "The Return Of The Giant Hogweed":

“"Botanical creature stirs, seeking revenge
Royal beast did not forget
Soon they escaped, spreading their see
Preparing for an onslaught, (hn-tnnz G
human re

Wyndham with a sense of humour!

the genre references very well indeed. Song titles

include "Metropolis", "nsﬂ" and "Star Palace of Their third album, Foxtrot,

the Sombre Warrior

a nhlnu enon of a few ,..u back before Tangerine Droam

album Zero Time is entertaining
t

classic. It opened

) on
the sume nide {s "Get 'om Out By Pridayn Tt dte

born
edy areaiclag sovseps Ulowa s Wellsian humour:
it ink this s the brain-
child of a single man. Pass) P e e "This is an announcement from Genetic Control:
whose albus Infinity Machine shows pro |2 It 1s my sad duty to inform you of a four foot

Report are better known for their cvouping Jis
pisoss than for may coasection with sf, sad yet m-y
have shown his The second side is dominated by the 25 minute mammoth,
he album “Supper's Ready”, a manic romp through a doren mytho-
1 Sing The Body Electric and Lord Of The Rings, which logies culminating in a deeply moving and poetic climax.
(Irreverently titled, as ever, "As Sure As Eggs Is
Keie ity mea's N

restriction on humanoid height."

e iiion. I 1'a flen miaroasm ot
the band's work and would be a perfect introduction
to anyone unfamiliar with the schizophremic nature
of Genesis.

When the double albus, The Lasb Lies Down On Broadway
appeared, the critics were disappointed and perplexed.

he
unending wonder at life, is powerfully conveyed by the Possibly the latter prospted the former because it
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£ this modern picaresque
eimonts haat ‘uid Rl mesreh! (Hrenih

ottings, contemporary references
andarcane mythology results in a powerful work replete
with startling musical images. If anything, Genesis

amongst them three stunning
"The Grand Parade Of Lifeless Packagin
Lania’

st songs
"The Supernatural Anaesthetist” and "The

e R i gy s
Tollowing as 1t did their Selling England By T
albunm with its lyrical attack on commercialism e SO
ising. It was also the last project undertaken by

Gabriel, their lyricist/vocalist. The band's
Tatest album, A Trick Of The Tail, is a softer, less
complex work, akin to Trespass with its gentle, ha
susic and understated lyrics. A t
Ppossibly a new direction - but Gemesis still have alot
to offer. ", & delightful track from this
album is a fantasy of a mew kind, an indication of mew
heights to cose.

In The Court Of The Crimson King launched the frightening
Eing Crimson onto an unsuspecting public. A faultless
Gebut, it commenced with "21st Century Schizoid Man”,

a nasty vision of the era to come. The music was tight,
original, nightmarish and yet sppealing. Electric guitar
and electric saxophones screeched and screamed above a

hectic rhythm:

“Death seed blind man
Poet's starving children bleed
Nothing he's got he really needs
Twenty-first century schizoid man.

That sing ‘ack would be enough to make the albun

memorable, but the contrasting peace of child"

and the grandeur of "The Court Of The Crimson King" make

this a masterpiece. (King Crimson's first and best
albus-)
Their second albus, In The Wake Of Poseidon, followed the

o
sazme pattern, alsost to the letter.
and the title track

of Crimson whi:
ot Ho

“Pictures of a City”
sides

and
s poet. 1o the Ayrleiat and M5
Samosd snd. compatiBle Ureughent.

The use of the mellotron with i

and achingly majestic. Lyrics and music are complementary:
"Their childres 1 in Jwus 111

They learn the price of netl

Whilst all around our Mother Earth

Waits balanced on the scales.”

King Crimon's third album was the last of
the same format,

a trilogy in

the last Crimson album b
ard 1s its title and also
akes up side two of
2rkh paahidl

Siieen ee pontSi
their intention intellectual
et i ability to push all the
buttons is mever in doubt, s witnes:

Lizard sut

By even yards march forward.

Porsonnel changes and the insistent search by the group's
founder and 1 + Robert Fripp, for the perfect Crimson

has meant a complete rejection of light fantasy
s

Jima fesl, Althougs thetr music still gives the inpression
of & well-coiled steel spring unwil Van Der Graat
had (g 1AL fit5 s thrbmiouIag S TE vk The

arest comparison to modern (Unsurprising
bogsipiday Pripp el there, 1n particular
with H To He, Who Am albus.)

Th yompret of the foa ix (iLe decrion s the:meut
somarciel areiGueen; = Recopais "pop”

CEivah els suedcsiel sxlidem uto She siksion

charts, their albums are -m-m.ny fresh and original,

It iu thetr sscond albus, Queen 1f, on which this ia
most evident. The album is split into Side White
A el eV Lt fant
Iyrically dances between fantasy and faerie;
ecighteenth century of the romantic poets rinattted
in an electronic medius. The result is wistful and
sajestic, sad searly slvays besstiful, o series of
unconnected songs all in the sase tone. Side B

A L n.u.-suo-r
and "March Of the Black
impressive as st

further step in this direction, with its warning to

the people of the Earth. Voo 51 pii Tanghry s

Hiter &8 Damild Wullhai srguss 1a Mis: resiet bodk

The Universe Makers, we are living in an st world and

e 7ouih of todar sccept the wabtemcy of sf taayery.
a s 80 Kt thda s brn ous bl by enfors

he
Sioiiihs, Bhkasi; 1aks sl
of classical pieces and attempts to cre

electronic classics have gained them an international
reputation, and yet it is their use of futuristic
sounds, stage props and (occasionally) lyrics that
won them voracious following.

B opemasd Drca hb saise of (he thiTiienaad. forti

Strange as it ma . the newly discovered power and
articulation that modern instrumentation has brougl

d in fantasy.
practitioners

‘Ramble On",
@ "No Quarter”), Wishbone Asb
‘The King Will Come" and
ik Sauais (e Vikslr, 7 end O Bouit)

TURLT vue gulte wotien)
grown up 1

ored,
Rk oF Vhe yoimgen PEAGES SAbRA i ot
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SN SAE SIS e glereitaey o2 Lotk te-Shln mer
as a means of expression

mnny others will shortly follow.

Sheatiasigun gx She) Ain et 18] e chrmiibione 0 id

Bac)
and 1 have triec to show some n
many cases the eifort has not been sustained and we have
been left solely with a few rare gems and
of frustrating unfulfilment.

fow who have succeeded in what they set out to do.

(x411) Have You Seen The Stars Tonite.

1 believe sf to be a revolutionary force, a shaping fac-
S Saour aut1y 1448 the Sitch of axy otiec. Whard ¢
omalon iy 1194 5a tSa. Bavm ot aoeia)

tural

ars) nominated
i Piimttiar 'a Gults
finally given
ot the record

Soterimmt-nhttt stasabd) by 7,000 ervais
Hropoutsn) 'and \hais favrasy 1o th steve,
Sucely *he wost paaselit ad weaderful vision of aptinge
out there has ever been. Jefforson Starship in their
dhyd as Jesterson Airpinie sing:of almroats. doslitise,
of fighting the syst
total reality. They --n; ot
of flying saucers and mystical ways opened by drugs and
Ehisins: ce11glods witas. Wt bovet Sared svawen oo
total vision of Blow t The Empire. It is a
Gaatioaging verk That Gias (it gt o8 anking that
needs to confors. They can see no solution on Earth
with its thinking and
It 1s a theme in their music (appearing in the
two tracks "A Child Is Coming” and "Let's Get Together'
on the same album) but in this suite it comes to full
frultion. A few quotes from it will give sn idea of
the emotive quality of the work

Keeper to me
Now your animal is free..."

and:
"¥hat you gonna do when you feel your lady rollin'
How you gonna feel when you lady strollin’
and finally:

“Mankind gone from the cage
ALl the years gone from your age

The B LOgIE Guaiie Aok st s, the first
ons in the arch-revolutionary and practical
ook ) Airplane, a harshor, didactic

that metamorphoses fato 2e gentler, dressien Starally
of "Have You Seen Tha Stars Tusite" with ita besstitul
optimiatic feel reminiscent of the old sease of won
"Starship” is a perfect climax, & statement of e

BRaly RS SRl 4 sttt It could only
done once, and 1t was done well. Earlier pieces such
u”l-n'nmnm!‘umn Sad "orce o1 Creatioa®
rthy of note, a similar mixture of
famtiinr nd the strange. Musically Starsai 1p — 1 e
gentler on album than they are live. Live they sound much
1ike Amon Duul and many of the German Ly Ay
fluence is admitted by Duul at least if not by others
By such means does sf show itself to wider and wider
audiences.

(xiv) The Octave Doctors and the Crystal Machine...

1n 1078 cane the appesrance of & group vho, like High Tige,
showed exceptional promise and despite product

of the finest (sf) albums of that year Cienas, waving

only that single, mesorable wax impression. Khan

um wss titled Space Shanty.

mode) 1is excellent,
this something
™ re the wmeliched Iyrios, wver selavat,
uou.nm and capable of conveying ti
My own favourite is "!(u.n-r.“ (showing the
pr g Egg and of what was to come with Hatfield
and_the North):

“"Can your words cope with infinity,

A song overbrimming with optimisa.

But all was not I Dave Stewart. the organist went
on to join Hatfield (who p: the semi-husorous
Gigantic Crabs In Earth-takeover Bid and who promise
mers dn s s, if oliyMopemtiatis} st

Steve Hillage, lead guitarist was promoted to Submarine
Captain of the Planet Gong. And That's e story

an aberration

Gong could be to have developed

of the weird imagination of David Allen, formulator
of the mythology of Gong and one-time lead guitarist

105, the: campien mythology. of the Piamet Dorg: a
mixture of zem, ufo-fantasy and sexual allusion

are important because
they have developed this semi-humorous, semi-philosophical
ideology as a 1 oject; not content to

ult is & maniacal electronic
tapestry involving pot-head pixies, flying teapots,
meretricious witches and angels' eggs
erious (even morose) offerings of
harcly surprising that Gong are not taken
outsice of their fanatical clique of atticionsdos.
ut tie blend of serious music and asusing fantasy
is absorbing, and when Gong lomeh tato fastrumemtal
fl1ght there are few bands who c thes. The
atmospheric ature of thess Tateriudes (heighiene

very often by mystical chants) camnot fail to impress
The message may mot (depending upon your interpretation)
be particularly attractive, but it is a definite
alternative.

The scant ravings of Camembert Electrique had progressed
$o compicated dusaatty By e tiae of Jadlo an
Lavisible, P

@ fuller ua.m..mn. of the Gang pantheon):
s vith 6o sisost ritusl avocation of the
Planet Gong 1 he story of the landing of the
pot-head plxlel on nnn and thei.

with the band. Angel's Egg (Radio Guose 2)
cnstates nn triloey. Tt is fhe mowt Biatastly

of the preceeding albums but set quite definitely in
ginary universe. "The Isle Of Everywhere'

and "You can Never Blow Yr Trip Forever" illustrate

Gong at their instrumental best, a hybrid of Eisiilig

is own solo albus, Fish Rising,

i3 a throw-off of Gong in conception with its
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Laseiony ok Latix Togn (ike: yopn of ot damomel
But back to 1 esbraces a wide spectrus of
obscure modern write:

reality from a novel viewpoiat) to the full-blown
fantasists (sword-and-sorcery, ETBs and FTLs). Likewise
fong souidve diaminged ats-

on "Glad Stoned Buried rumn;
Flash And Fresh Fest Footprints In My Nemory"

Glastonbury Fayre album). Futhermore they are one

&7 Sei7 $o% Binds sho bave: bothesed o formuiete ety
alternative as a project spanning more than a single

albun. The other is Magma.
(xv) Hortz Wiasik Kobai,

A glance at the covers (if you are lucky enough to find
Slaet e i sy alagleiwite) Al 1aiise oty

the
Tomke Tikiy 6 ctines Sor sisid
time longer. And what i sides being a Prench
Fock basd af so1id care a8 fosstantly shifEing peric
pheral membership? Magma i
of the THEUSZ BAMTAANK

vulgarity and its lack of humility".
indoed. It would need a new order of musicians to
bring such a grand project to fruition. Magma is the
vehicle by which that is achieved.

In concert there is a ritualistic feel from the start,

Showsen
nse, are electronic priests, telling us what has
already happened. And who could deny the credibility
of the vision. I'l1 tell you the story.

Mankind exceeds even John Brumner's worst predictions
oyt bl Seteyith
few men object and anua thetr
rol and -nnuny

(who have left Earth in disgust) return many years later.

Mekanik Destrktiw Kommandoh is the third album and un-
doubtedly the most powerful thematically and musically.

airgler Saiuion Jike Sax ovin sal ey Remstelh
revelt en mas: t him, declaring that he is a
ruthless tyrant, but the Universal Spirit, acting in

They

its own inexplicable manner, leads them to a state
of grace, turning their march of hate into a march
of spiritual realisation as they enter eternity.

he dalutie souide 50 EA1N, teo mpmtisal 4 selutios,
in

tent, and says little for the skilful use of
dynamics Magma make.

The use of a standard electronic/brass line-up (1
without moogs, synthesisers, etc.) would seem very
confinimg in the light of what I have previously said,
et Magia erasions thix Sith 1S wee'af dptesie
rhythas and

i yisir e § Grarl dittarais

sounding language that is easier on the ears than
harsh vocal sounds emitted in staccato
fashion above a driving electronic pulse can conjure
unpleasant comparisons (Nazi rallies, the rusblings

of war machinery nt building...) But as
every pamige is illustrative of the plot the accusation
that could be levelled at Bowie cannot be raised here.
The m that Mankind is ugly, but also that he
can be saved.

The first albus (the double) is a very open-ended work,
the most relaxed of them all, describing as it does
the Kobajans' attempts to harsonise with their new

4 thair fallares, Om7 oocasioa-

re throughout
“songs" into which the album
n.y with several moods
illustrated and created within a short space of ti
(as with the basically gentle "Nau Ektila” which describes
This vivid
full expression
and builds upon our

suspension of reality.

1001 Dogroes Centigrade is a much more traditional
an

tmosphere
Shaites 18 prac S8, Jted Vr o'ty T velote
athging :apatitive iise thet grons rad groms

s Tt 1 the yampte of Ratth Bercking 5 these
hatred agatnst Mostr Tadiant, St oa. the sarts pro-
e and the urgency does not diminish by one iota
it must be realised that Vander has successfully
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Propulston by Bob Shaw, Roger EI

d by Chris Fowler, reviews; Cover - Carol
op

T8 on/baa 1070 - W) ishar Sclemes Fiction b) 10

Fawcett by Brian Stableford; Doris Lessing
vin: Herovit's World by Andrew Tidsa
Gregory

Stiververg Intervieved by
Minds by Brian Stableford; book sad

film reviews; cover by Brian Lewis  $4/£2.40

75: auy 167
b, he angerous Visions
73/74: March 1976 - 3. G. Ballard
Priagle an Godda:

Dillon

m.n Biiverber Intarvi

7

- Harlan Ellison Interviewed by Chris Fowler;

k reviews, including David Wingrove's in-depth analysis
cover by Paul Ryan $4/£2.40

ntervieved by David

ird; book reviews: cover by Paul

7.um Rorgas-s o Spesc trom Novacon;
d by Malcoln Edwards; book
views; cover by Brian Lewis

December 1975 - The Stone Ax and the Nusk Oxen by

Ursula Le Guin; Towards and Alien Linguistics by I

¥atson; book and £1l

WHISPERS FROM THE PAST:
BACK NUMBERS OF VECTOR

the below are available from

ayable to “Vecto

P fros overseas: By sterling
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in US dollars only; or by dollar
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orders paid for by cheque to
cover handling charges

The editor also b
3igned copies of the cover from
¥73/4 by Paul Dillon, at $1/50p

70: Autumn 1975 - Time Travellers Among Us by fob Shaw;
Violence in S by Edmund Cooper; ST'a Urban Vision by
cars : book, Tils and fanzine reviews $1/60p

Susser 1975 - The Science in SP by Jases Bli,

book and fils reviews: cover by AMES
Spring 1974 - Three Views of Tolkien by Ursuis
126 and Pater Nicholls: Letter Prom
s by Philip K. Dick; Period of Trameition by g
i After the Rem e by Brism A1diss; Do
axy by Brisa Alal Tevions 335120
SRR 1454’ e dadield oed tae B b P11y
K. Dick; The Extraos Behaviour of Ordinary Materials
it e st gty Ao
fanzine reviews $1/60p
61: Sept/Oct 1972 - The Arts in SF by Janes Blis
Interview with Pater Tate by Adlard; book and
fanzine reviews $1/60p

Heet can

cover by Dave Griffiths

s1/60p Also: lssues 60 & 58 - a few left at $1/60p
ccomsed seck vEY opers fos the St Hmm aver. T datin s sole name although the music is certainly from
play of male and female voices, the repetitions of single THEUSZ.

Bimve (oftam up o eight o tweive tisea) wnd the tntuston

of standard Magms time sequences needs at 1

four Listeniags o sppreciate e full depth. 1 have ot
more futuristic music in any sf story

NS wi ess ess wi Wi uss uss
Wi i ess ess wiwe uss uss

vh vt oee ven v v wh o (x12)
- ee Vividoasat (rvice)”

Over the repetitious chords rise and fa
a mprovise, and all the while there in
il oo g gl . o

11, guitars wa
v

Mekantx lives up to its name in its mechanical approach
But it <1 hardly sterile; emotion cozes from =
i s o it Sorbeist

Whilst Kohat lesser albus than its predecessor
b The

Eagaa’e villiagmess o seperient vith
u-n sounds, especially with vocal textures. Of the
rt tracks on this 1974 albun only "Ork Alara" truly
“eaerves memtion with its herrific vision of s invading
rce. . .perhup Ibus vill deal with this.
people of Zeunl

11 50 1t could be a treat) under

You should leave the best until last I've wiuays bewn
Magua are the best we have to offer at this time;

Lver
paroopally vould Ljke t ses this sreliteratics

aics ot the grimtivss
oaly receatly

of distorted mirrors; an exp
=usical images we have

(Continued oa p. 23)
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